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Liu Bolin's disappearing act

“Beijing New Smart Plan*

idden in the nondescript Chinese

urban landscapes is the phantom

presence of documentary photog-
rapher Liu Bolin 3378, Indeed. he's s well
hidden that a fuirst glance, all the viewer can
see is o faint spectral outline where the light
catches his hair and clothing.

ct of camouflage could easily be
‘achieved with the help of Photoshop. but Liu's

act is created one pai

brushstioke at a time. And they re done on
site, with the holp of is assistant, who over
countless projects has developed quite a
talent for painting on the uneven sutace of
Liu's body. Referring ta difficulties of paint-
ing on the human body, Liu first points out
that in addition to the uneven surlaces, one
must make adjustments for skin color, which
alters the eolor of the paint. Finally, there's
the color of the light which appears difierent
in the camera. “It's not easy,” he

To aecomplish the task, Liu clothes him-
sell in army {atigues and then coats his skin
with a layer of protective gel. His assistant
then begins painting his body ta match the
background of his phetos, a process that
can take up to six hours. That said, Liu says
the most difficult part is the long and tedi-
ous negotiations with the venue owners, who
generally don't understand his work,

One such venue was the Suojia Cun art-
ist's village, which was scheduled for demo-
lition. In light of its imminent disappear-
ance, Liu was inspired to craate a work that
captured the relationship between the artist
and his environment. “There is o Chinese
saying which refers to the unity between the
universe and mankind,” says Liu. "My work
explores this concept, using the context of

Chinese cultural experience ” But what Liu
portrays is not unity, rather his works ex-
plore man in conilict with his environment
Liu has applied this approach to various
societal groups. including law enforcoment
officers and unemployed workers. n his O
the Road Series, one imago shows him plas.
tered against the asphalt; in another, ho ap-
pears part of a coment barricade. The effect
of which is that the artist’s personal vulnor-
ability represents that of all individuals as
they struggle to find balance end harmony
in o rapidly developing society. “China has
a slogan: Construct a road if you want to be
tich’. Roads symbolize development. But thoy
can bring a lot of ecological problems.”

Some critics have accused Liu of copy-
ing the work of Qi 555, who painted the
character bu F 'no’ or ‘not, across his body
in 1994, Liu says such claims are bogus. 1
am not influenced by Qiu Zhijie. We are us-
ing the same language, but to be fronk his
works are not as deep as mine.”

Thete is one smtlanty, however: Both
artists are not complotely wedded to
photography. Indeed. Liu has produced a
number of large sculpture works, including
“Red Hand", a large clonched fist and an
obvious power relerence. He is currently
working on @ new project, the subject of
which s surveillance. This work. leaturing
three closed-ciseust TV monitors, will soon
be on display in Landon. The medium may
be different, but the theme of man and
his environment is intact, except here Liu
trades his cloak of invisibility for one of utter
conspicuousness. =
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